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6JC30RI0INL IAM3EICN 3N6MIAINSN

bomdstn 3ogmdol gaagdol bodoymgl dsemgdbabog 030bm3 g93mazn, Omgmog 8ds3g F966M0L 0mdgdh BMbaymo
306m3md30bos "Pathé"-bmgobag 00900s, 3OMxRgbnmbagymoe 3ondimess. o0 Jmb3Mghae 633333060 msb 30380607000
3603369¢mm30600 mM0 bgombo: Jo63gema - 30bmb ggbdmgboymmds 0d Jghomodn 296 30wg3 3eb3nmamgdnl 3emEgbdo ngm s,
d9mbg - 930m3ad0 bagmgos 3GLYIMOS badbgdm dmgddgwgdgdnl Em3ndgbhamgdalb Hbsoagas. doMzgmmo dbmaggmam mdab
dgmbg bobgze®ds (1916-1917) mM0zg odhm®b hagge®s boesgdggema. 93 EHMAEY dgemmE badOdmmm dmgdgwgdgdal
30006900 306md0 96 oEaYP0dM. By bommman, 638087833900 S MYLYMO LsgzeEdymRM Fg3m30L dogh dggdbogma dbmgnme
633096089 3mEbago s ggbddgbogma bggbse.

bbJITAPCKA HALIUOHAJIHA ©UJIMOTEKA
BULGARIAN NATIONAL FILM ARCHIVE

The difficulty of capturing combat on film was something that Alexander Ivanov Zhekov, who also directed the wars for the
French film company "Pathé," handled expertly. Regarding this specific work, two points are important: first, film
expression was still developing at the time, and second, there was lack of tradition in Europe for documenting military
activity. The second half of World War 1 (1916-1917) laid the groundwork for both. There had never been footage of direct
combat until this moment. Tane Nikolov, the bashibazouks, and the Russian hospital are just a few of the vibrant and
expressive scenes that Zhekov paints.




?@ Generalitat de Catalunya Filmoleca

N Departament de Cultura e cataiunya

308aCMeNNL 3N6MIAIN3N

bodmy3a6mmm 30bm MamMmosdy 33063500l 360d36gemm3360 06LHGMIAIONHN Fobws, MEEIb dGLEAHBEIGHYMN BmMTdMHgd0
36 396836 EgOmES ©d 9,5- 8 16 33-0060 39dgMyd0 dmGAHHNIMO S 33D Zodmbaggbgdgemo agm. gdmgal gedmmhgyenn
30030my6M0 d993300009mds 397dbgl LBmMg dmyzehnmads 30bgdohmamanabhgods, OGmdmgdoy goz0wbgb Jufigddo
3608369tmm3360 bmEoamy®o, J9EhGIE0 s dmmodggmo 33emamgdgdal J3gd dymazn bedgsmmb Esbsgngbotgdmas. abgmo
06b(h0dYHI00L 3ozmgbom, GHmambogss Omdal Logsabdabsmmgdmm J0bgdadmamgznol baghmsdmmabm 0bbhopydo ob
3900mmboal dmaghmdal gobmgmdohgho, dmyzsemma obmbdggobmbdgdo Jdbnbgb Ld3ebdbsMMgdmmm s badgEboghm
030¢md90b 96d3maghgonmo H3gbgdgdabmzal gabbodma®nm mgdgddy, dogewoms, Jommms bdmmddy, debdgwnal gegmgbady,
3063zgmago bgghmmab HHebbrm®IsEnsdy, dmdgmamym 539bdngsegobs 0y ymzgmomon® 3bmgmgdsdy.

FILMOTECA DE CATALUNYA
CATALONIA FILM ARCHIVE

Because non-standard formats were uncensored and because 9,5- and 16-mm cameras were portable and easy to use,
amateur cinema became a formidable tool for observing reality. A distinctive visual legacy of the era was created by
amateur filmmakers who took to the streets to document a world going through significant social, cultural, and political
changes. Influenced by the institutions such as the International Institute of Educational Cinematography in Rome or the
Film Commitee of the Generalitat de Catalunya, amateur flmmakers produced educational and scientific films about
subjects that were not appropriate for the commercial screen, like women's sports, the mass media's influence, the
primary sector's transformation, and snapshots from popular festivals or everyday life.




bMA3IBNNL LILICIBNBM dAINSN — bMAZIBNNL 3N6MOAID3D
HOTELSUNJA (1992) 37"

1992 Gyemb 033mbemogoal 9630sd s bybdgmob gabsdbgmmgdnmds dogmgdds bmezsdoab dgbadgwn Eandytgl. dgoddmmams
00830 3300 3mBoEnsl 0333 dthaMs, 33633 bybshgangma 3608369em386 bmazgem bybosda, bawsy nbnbo EI3gBmdggdal
dog® Lodo dbO0ELL goc3gdmbydymbo d¢3dmAbobgb. 0300 bogmszds, sbagmasdtms s bagoghds Mgg0bmmas, Hmdgmoy 0d
OHmb 296 3093 306mb3mmada bBdgEMOEY, 3dsby30ds, doma abhmcmos mezabo bhgEabhyG Bomdal mgdaw 3odmgygbgdnbe.
30¢md0 0d 3gG0mEb ghm-gho y3gmedy 360d3b6gemm306 633189368 0030, HMEILYE bmMzahool ©sdmY30gdTMms 296
300093 bagdmbol 398 ogm, s bEmo boBybhoom dbebagh Ebm3zmgdsl BGMBAHNL boddy. ,LabEdOM bybash” Jowgs HBO®
309000hg30L 0b g339(h0, O™ 030 Foanem biyygbhgoal 23923ds, HmAgmMmE 30emdo bogmEbemab Mabzob esbew dggdbgb.

HRVATSKA KINOTEKA HRVATSKOG DRZAVNOG ARHIVA
CROATIAN STATE ARCHIVES - CROATIAN CINEMATHEQUE
HOTEL SUNJA (1992) 37*

In 1992, the Yugoslav army and Serbian paramilitary forces captured one-third of Croatia as the country was engulfed in a
state of war. A squad of fighters is defending their position in the small but strategically significant village of Sunja, where
the invaders have surrounded them on three sides. Ivan Salaj, a young and gifted director who was still enrolled in film
school at the time, chooses to use their story as the subject of his student film. Considered one of the most important films
from a period when Croatian independence was still at stake, it provides an accurate portrayal of life on the front lines.
What makes Hotel Sunja even more special is that it was made by a group of students who risked their lives to make the
movie.
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RILI0INL JAM36ICN 3N6MIAINSN

POLITICAL BREAKS IN CZECHOSLOVAK HISTORY THROUGH THE EYES OF FILMMAKERS (1948 AND 1968) 75

GEORGIA THROUGH THE EYES OF CZECH TOURISTS AND FILMMAKERS (1946-19708) 80’

3063900 3OM3Mdd dmogegh Mddwgbndy gedmdhggm gmzgmggnhgym J0bmg®bab, bagsg bafiggbgdns Agbmbmmmagagnal
abhm®oal gobadphgbo dmdgbhgde: dgmbg dbmamom mdalb Eababoymo, 3mdgbabindo dyhhio (1948), 30633300 doghob
3900600903920 dogngdal m3ndsgnd (1968) s 0ab dommafinb pogdamazs, Gmdgmadsy mgndsgnab obssmdwga dOmbabdob bodbo

930 ©30630.
dgmbg 3hmamedy Bomdmewagbl 1946-1970-0060 Bemgddo Logobmzgmmadn hsdmbymo dyGobhgdeb dogh osmgdyem

bodmygatymm x30emdgdb. abgag 63396900 0gbgds 086 d3adheb dmgergdyn®az0sb0 ©M3aabhaM0 B3mdn mdnmabolb dgbsbgd
(1968).

NARODNI FILMOVY ARCHIV

CZECH NATIONAL FILM ARCHIVE

POLITICAL BREAKS IN CZECHOSLOVAK HISTORY THROUGH THE EYES OF FILMMAKERS (1948 AND 1968) 75'
GEORGIA THROUBH THE EYES OF CZECH TOURISTS AND FILMMAKERS (1946-19708) 80"

The first program is a compilation of several original weekly newsreels showing the critical breaks in the history of
Czechoslovakia: the end of WW2, the communist putch (1948), the occupation of the Warsaw Pact armies (1968), and the
funeral of Jan Palach, who burned himself in protest against the occupation.

The second program will showcase a compilation of amateur films shot by tourists visiting Georgia between 1946 and
1970. In addition, there will be a short professional documentary about Thilisi by Jan Spata (1968).
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JuBMe30INL IAM36ICN SAINSNL 3N6MIAINSN

1930 Bemob 3y Boggbymads gbhmbgmdn dmahabs mdmsedmeab dghompal y3gemedy babsbsmomngn g3nemdn, Mmdgemag sbgag oym
939960b 306¥39m0 bdghMITMGELM ghmmdgmazo H33y8g306M0. sgn3m3mmal Jmbhmadsaboabs s 36900860 boggsdiemal dgbobgd
obpmmool 3dohgdn 3G0sd 3o0dn® FanEIMOM30, FYMMS3YOMIIIN dmHIZED (3300Bd) s aphd M0bs, Lyysbmm
bemm3gbogemn 30bmzamL33mez0, MmTgmass 308306008 39bhGmIM0 g3tm3alb 30bmb bydgsb . gbhmbgm babEgbm Homebhgdl
domab yam memyo, 9bAL gbgmme s Hmdghd Moo 3odmfibbgb. "KIRE LAINED" gbhmbgmdo gedmzags 3620 g30cmdal babom,
30Ebamo bame3gbhmm dybogab mebbemgdom.

303l mG030bsgyho bgashnzn agdsmanme, 303Med gidmbgmalb ghmabymo ds@gagal 30bmatgogn absbagh 306¢sFYM0
a30mdol 9hmeymhm bymdobsbzomd gmgdgbdl: mebsdgnmmag gbhmbyd bohodmezndasd sbgmb badgbmzsbo abhgbdahdgdom.
aoedol 4K gogdymo gbdozhogns gbhmbgmob ghm3zbymo stdogolb gobmotgngdo 2023 Bgmb obdymes. dob sbgmoglh
bobogmmomoag dgdmdhgbognn mbogabammyho baybodmgdn s dgbngs, Mmdgmog 2023 Byl jmbbgmanl Ggbpds dggdbe.
M9bhozdogns 3obbmbyngmes “A Season of Classic Films"-0b dbatpsggbom, GHmdgmog ACE - Association des
Cinémathéques Européennes-al 0bo3nah0gas s 93 3mdaboob Creative Europe MEDIA 3hmamadal bobomas.

RAHVUSARHIIVI FILMIARRIIV
FILMARCHIVE OF THE NATIONAL ARCHIVES OF ESTONIA

The midsummer of 1930 brought to Estonia the most spectacular film production of the interwar period, which was also
the country's first international co-production. The stars of this story about alcohol smuggling and passionate love are
Vladimir Gaidarov, a heartbreaker born in Poltava, Ukraine, and Ita Rina, a stunning Slovenian film star then making waves
in the Central European film world. Of the Estonian stage talents, Hugo Laur, Ants Eskola, and Robert Rood appeared in the
film. Waves of Passion was released in Estonia as a silent film, accompanied by live orchestral music.

The original negative of the film is lost, but the Film Archive of the National Archives of Estonia preserves the only known
vintage film element: a contemporary Estonian nitrate release print with trilingual intertitles. This 4K digital restoration,
completed in 2023 at the Film Archive of the National Archives of Estonia, is accompanied by the partially surviving original
soundtrack and music composed in 2023 by Cornelius Renz. The restoration was realized with the support of “A Season of
Classic Films," an initiative of ACE (Association des Cinémathéques Européennes), part of the European Commission's
Creative Europe MEDIA program.
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3JR3V6NNL 3N6MUL NELENGIBN Q0 3IBIJAN

3060 3960630b dm3mgdghBeznsbo gagndgdol dbhmamsds - 3gMdsbyo b30s3d3m s dbamasBMEIEN amdgdal byGool
000000900

109396989 dgtho bbab 3obdogemmdsda, J0bmb 3obgnmadgdal sbgym Bengddo, Lodegdzm omdgdo s Bamdgdal Lydogdo
3OMMOY, dROMHMOS PO dMIROMM3Z3000d y3gems dbol dogycgogeml. 0d EOHML Jmdymemmdnl dogbgosgsp, 3obmb
abhym®osdo dgo®y Hampgbmoom 3Gl dgdm®dhgbagmo. bsgmgd bagsmeywMs, OGmMA bdod dgdmbzgzsdn sGnEgbhoxgnEgacgdYmo,
307039080 bogyeIgYmmE dgbsbyma dabogns meEgbdy mab gl obagmagl. 83 dn306ggdyemo s, doMmaE, MM
dm3mgdgh®og0sbn 13omdgdal godmamgbol 3obbognmdgdgma dognalbbdggs Lnbogds, dooydghalb oy 0go Jogmalb dogh stab
d99dbogmo. Batdmeagbagmo 3Omamads bEmGgo 333300 P603ecM d0dmhgbal 330e308mAL. badn dmzggdgdtegnsbo 3ogmdo
3963369¢m0 3OmEoybyhab, Ogzobm®abs s bggbabnbhab dabs 3gbnbzal spmgyma, 1910-0360 Bengdal dgmdyg babgzbabs s 20-
0060 Bemgdol, 9hm-gmo yzgemedy 3hmoyghogera Jomo Oggobmmab bedndgztgons.

DFF—DEUTSCHES FILMINSTITUT & FILMMUSEUM
DFF—GERMAN FILM INSTITUTE & FILM MUSEUM

Short film program Hanna Henning - The Birth of German Children's and Youth Film Series

For more than a century, children's films and film series have amused, frightened, and thrilled audiences of all ages during
the early years of cinema. They were very popular at the time, but there is very little of them in the canon of cinema history.
There is little chance that these frequently unidentified material will ever be viewed again as they sitinertin the archives.
It needs a special effort to bring these forgotten and mostly lost short forms back to light if they were realized by a woman.
This program offers just such a particularly rare discovery. The three shorts provide an insight into the early work of the
German producer, director, and screenwriter Hanna Henning, one of the most productive female directors of the second
half of the 1910s and very early 20s.

grasstes
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LOJIROIZICMUL JAM3EICN IRINSN
J0)30RAM3 (1962 37°

aomdo 3yMed ®hgymodzomol 9de3g Lobgmmbmegdal dmmbGdmdnl dobgwzom Mggabm®dds gomean 39639eensd 3oonmM.
L00396M00” 0gmadgmgdb 03 dwsdnsbms Bobssmdwga, 30bmznbog gy - MYOBdgbow, B8bgmdMngn HMowogns o - 3O}
HM0E0© J3gumo. 01dgs dom dgbBgzm dowms dhmAgbho dodmyabomb, smEabgb bagymatn bogoMagmal Bobsswdwga s
bdgmomb 3oge ob. g30edolb 3dotn dbghbgdl Bymom donby Fodmoyzsbmb dodéob gdmdo Bgidgdogma bagmba bymogho
39900309300 amdatMAnab s gb 0337embo, gbddmme, dmdagacmo bamgena s8Mm3bgdnb Eababyabaw ngdsgb.

NATIONALARCHIVES OF GEORGIA
ALAVERDOBA (1962) 37"

Giorgi Shengelaya directed the movie, which was based on the same-titled story by Guram Rcheulishvili. "Alaverdoba"
protests against those who have turned the moral tradition into a lie and the notion into a superstition. They will,
nevertheless, be able to rebel, confront, and even defeat their own emptiness. For at least a minute, the movie's hero is
able to lift the people assembled in the temple courtyard from a condition of spiritual exhaustion, and this may mark the
start of future moments of clarity.




LOAARM3ICML 3N6IABMBRITNNL
JAM3EICN BIGWBAN

Georgian National
Film Center

LYJIACIZICMU 3N6IFIBMBAIBNNL JAM36ICN BIGBAN

3NA3ICN 3RBLICN (1975) 75
qoodo Jomogol jomomoho 0sbmbo mab3dmeBOggdmeb ghmop dobzge bowghdyOmm gybo ,dghrbomb” dgddbab.
00bodmgdomodgms dbGosd ognbzs, mobab B336930L P3dogma0mgds s PLoblOmds demmzal ©IdGOIMMgdl o6

Bo®dmaagbl. anboab Bg3gon 936 dgmgdgh 306208b s BgbdMMaL dmdgemamoBagnsb gommdgh. Msdwgbady (HMoydsemydo
300560239000 8990093 ,,dgOEbam0” 06zmabgm dg8t3960Mb gadommm bagzgbdymmm dophhdn dobEbogds.

NATIONAL FILM CENTER OF GEORGIA
PIRVELI MERTSKHALI / THE FIRST SWALLOW (1975) 75'

Together with a few like-minded people, Jason—an enthusiastic and renowned inhabitant of Poti—forms the town's first-
ever football club. Despite being ridiculed by their fellow citizens, criticized by their families, and lacking funds, the players
continue to train and try to popularize football. After having defeated numerous foreign and domestic teams, the
'Swallows' are beaten by a team of English sailors.




NATIONAL
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HUNGARY

J63AJ0INL JAM36ICN 3N6MNGLBNGBIGN

dmod, 1944 Bgmo. mbo 32060003030 ©989OHNMD 3ondods dgmygddn dmdpgaer d7wsdgddd. 3oBm 3mbAHddHL ddgatagdl
B06000393m00L ddO3IMOsbMSD, JogMdd Brmgndobl spa bydb na®emal bgmdn spgds. ghmswghmo bymzomao 8g3b, hmd mal
3003390hgb o bddabgmgdems ithnmda 3ogymhgbnem Loyggza®yedy 08GbmU. mydEs dmzmgbgdal gobgnmomgdobmsb ghmo,
d0bo ddm300gd7mgds bBMmIRYM 0E3gds. Bgmadl da®nsbob sddmgmagdgema badydgzema, Mmdgmog JOMSMM dsdnsbgdal
03000 ©obobyem mdolb dmme ©Eggdb dbabagh, doGggmn dbspzemmo gowdns dmemambholb HMoggwnsdy, Godsy ngo
1636300l 0bdmdoyemo dgbboghgdnb Jemcgbaw 3608369emm35b a30gmdag dg30o.

NEMZETI FILMINTEZET MAGYARORSZAG — FILMARCHIVUM
NATIONAL FILM INSTITUTE HUNGARY - FILM ARCHIVE

Christmas 1944. Two soldiers gone AWOL arrive in a Budapest that is under siege. Gazsé makes contact with the resistance
but Zoltdn never wants to take up arms again. He just aims to survive the war and take care of his love flowering in the
shadow of horrors. However, as events unfold his attitude quickly changes. Félix Mariassy's moving work, which projects
the end days of the war from the perspective of everyday people, was the first feature film to examine the tragedy of the
Holocaust, thus making it a hugely significant film of Hungarian historical remembrance.




L-ARKIV]I
NAZZJONALI

—

MALTA

dotlinL JAM36ICN JAINSN

bgbog baha®sbmd (1930-1996), dogndgemds J06mbygbm™ds, BMAHMEMIRS s Mmdsbabhds 3gjdbs GIUSEPPI, 20 Gymasbo 8
33-00b0 g30gmdn. GIUSEPPI 360l bo(hamsbmb g39emedy Baeds(ygdnemn bmgdho, 8ggdbogmo Hmbo gdsbmb mebsdmbsbogngmdom,
30600 130¢m03 30m3st0b abdaMgdnme s 3M763 3083babe s a6 dgb 3dm3stal dmbsbagmgmdnm.

a30¢md0 dagmhob ghm3zbymmo s6gngzalb Bmbgdal baBagmas Mggabme bgbom Ladomasbmb Jowgs mmb bbgs Bodmeb ghms. 8-
3 16 d3-0060 g3ogmdgdo gogmgdymo ©d smEagbogas. 8ebodbymo Jywdydywmo dgd3300MMaal J0bmddmggho
300bmOE0gmEs 33OLMBLOL Bmbab, dogmphnb ghmzbymo sbdogol dgamdbgdobs o dognhob gbmzbymo sbJagzalb
JobHbomOmoom. bgbogn bahomnsbmlb 30bmbadydyzgoal smwagbabmzal bago®dm dsbagnalb dgatmggds Bgbadengdgmo gobs
bO(HOMNIBML Mababd s HMb0 Egdabmb dbsbsggMom.

L-ARKIVJI NAZZJONALI TA" MALTA
NATIONAL ARCHIVES OF MALTA

Cecil Satariano (1930-1996), a Maltese filmmaker, photographer, designer, and novelist, created GIUSEPPI, a 20-minute
Super 8mm film. GIUSEPPI is Satariano's most successful production, co-produced with Ronnie Demajo with the assistance
of Mario Philip Azzopardi and starring Frank Pisani and Karmen Azzopardi.

They are included in the archive holdings of the National Archives of Malta, along with four more films directed by Cecil
Satariano. The Super 8 and 16mm films have undergone digitization and restoration processes. The Farsons Foundation,
Friends of the National Archives of Malta, and the National Archives of Malta are partners in this cultural heritage film
project, which is being directed by Veronica Galea. It was feasible to gather the materials needed to restore Cecil
Satariano's film work due to the generosity and support of the Satariano family and Ronnie Demajo.
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aMeeManu AL3IBAN3NL IAM36ICN LIGARINM LIIBIEHM
@M33306IIAN 338RI3N (1920-1930 - 196N LM 10°

306m3Omamadedn Baddmpagbogmns 1920-1950-006 Bengddn dmbgmazal, 30g30bs s mEgbolb bdyogddo Fowomgdywo
9308m@gdn  0bmzyMbommgdneb. 9mbadbymo Loshgogm Bystmgdo ghm-ghma 3d3gmabo 30bmM®3dgdHgdns, OMITgony
domomzal Ggbdgomogal ghmabye bashgogm Losggbhmdn nbsbgds. 1970-00b0 Bemgdal ebabyabd domn sbengdo badgmms
domEmgob geadomagob obdogh gowoges. Bomdgde 1924 Bemob 12 mdhmddgdl dmmemgal oghmbmdogho badgmms
bogosmabhnho Ggbdgderogob (MASSR) 8gddbabs s badgmms 336 3060b Bamamgddn dobo s6LdmdL do63gem Bemgdl gdmabgds.

306mm3ndgbddo 3odnggdgmos MSSR-ab abhmeas 1929 bgmb hobobdmendo mmasboBopnal osmbgdal Bmabmogal o
136006880 dobmomngo 30ddognmonl EHmL, 1931 Bemob dbogndogmy® sGRg3690m8b ghma. sbabymns Fag3gan mzabgdol
30a9hn3000309, ,00dmens d3gembs o sbagmb dmeab”, ,HoE0mbamadsgnal” bsbosmoa s doBab dsbazal ,dgdeboBogns”, 0bgzg
OHmamog Jahob 36mAHaLHgd0 s gdmbbdmegagdn bbeg-0b nMdsbym 3gbhegddo.

AGENTIA NATIONALA A ARHIVELOR, REPUBLICA MOLDOVA

NATIONALAGENCY FOR ARCHIVES, REPUBLIC OF MOLDOVA
DOCUMENTARIES (1920-19308) 10'

The film program features sequences from video magazines that were shot in studios in Moscow, Kiev, and Odessa
between the 1920s and 1950s. These archival sources are some of the oldest filmic documents kept in the National Agency
for Archives of the Republic of Moldova. In the early 1970s, they were moved in copy form to the archive in the capital of
Soviet Moldova. The movies center on the formation of the Moldavian Autonomous Soviet Socialist Republic (MASSR) on
October 12,1924, and the initial years of its existence within Soviet Ukraine.

A history of the MASSR is covered in the video, along with the somber commemorations of the organization's founding
anniversary in Tiraspol in 1929 and the 1931 municipal elections during the mass famine in Ukraine. The collectivization of
individual households, the "struggle between the old and the new," the ethos of "rationalization," and the "mechanization"
of land management are also revealed in the following sequences, as are street protests and demonstrations in USSR's
urban centers, where participants call for Bessarabia's "recovery," its release from the "occupation" of the Romanian
Kingdom, and its annexation to the USSR.

d
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J6QJ8(1L 3T LN BIT6MEM3NIaN - 33AI
THE UNCONDITIONED UNCONGEALMENT (1974) 28'

Mo0309em  3obhobabo (1945-2020) ogm dgbyngmo dymdoabgndmobs®yma dbsphzatn, GmImal g30mdgddsy wmemabydo
33900300 30b9dohma®d9300d0 360d3bgmmm3sb0 gogemgbs dmabgabs. The Unconditioned Unconcealment [4 dm3gmgdgddegnsbo
a0mdo 3ogehmosdyl (1974) gogndbgdmps 039mbabom mambs dmemabob 33emgasb d3gem hobym domdy, GmAgmog Lodomeymo
030¢00860b0m sbdgmo gdmgdal abobyobdy dmazomb®OMAL. womby JmMabds esaNbs, MM o3 wgagboalb sdbdn bamgato
abgogbgdes dbwgoaly s dgbmadghogymo ggehy®gdal dommmmangdmab. dab(hnbabob dmamagdghmegznsbo gagmadgdn
3596d9(hy39em650 3babagh, 07 M gogemghs dmababs 303mbzmYMTs BagMLme30ed d3gemo 396b SO Jymbymgddy.

39680 (G330 g30emdgonl figghgds v0gdagms bodndzmolb gedm ) dbmpoybg®ds gowsbyznhs dggddbs 39Gbogda, MmAmgday
3039630700 303MEIMEIdMEY 330MGNL bgdal LbbssMdgaME. M3dEs, POHMMS 3obdsgmdsda, 50 Benab dsbdogndy yzgems
938933060 0336, 39079 39OIOMML bmbg-odemmb da®shganb Mo smbggmo obgnmos dogmb dbmamomdn 0d
3003069000 dmbobabymgdemar, Lawsg omdn agm bohzgbgdn. badmmmme, 2021 Bgemb, Jobhnbabob FoMsgzamadawsb
65096039 m30b 893093, 36 633389306 gbdobgmal gnbmmyggsedn dnsgzmns.

ALTATECNOLOGIA ANDINA - PERU

ANDEAN HIGH TECHNOLOGY - PERU
THE UNCONDITIONED UNCONGEALMENT (1974) 28'

Rafael Hastings (1945-2020), was a Peruvian multidisciplinary artist whose films were a disruptive force in Latin American
cinematography. The Unconditioned Unconcealment [4 Short Films On The Fact Of Disappearing] (1974) was based on a
study by Fernando Llosa Porras of an ancient Chinese myth that narrates the beginning of a new era in symbolic terms.
Llosa Porras identified that the essence of this legend bore a striking resemblance to the mythologies of the cultures of the
Andes and Mesoamerica. Hastings' short films poetically depict the influence of oriental thought in the first cultures of
Ancient Peru.

In Peru, since the exhibition of the films was denied due to the presence of nudity, the producer decided to make versions
that could circulate commercially against the author's will. However, as time went by, all the copies were lost for 50 years.
It took the Peruvian curator José-Carlos Mariategui two decades of retracing the places around the world where they were
shown to find them in the Spanish Cinematheque in 2021, a few months after Hastings' passing.




Filmoteka Narodowa
Instytut Audiowizualny

3MM6J0NL JAM36ICN 3N6MIAINSN — JIRNM3NBIICIAN NGLBNBILN

3603330960 dmgemgdgh©og0360 B30gmdgdo 1980-0360 Bemgdal dmenmbgmal 360d3bgmm3eb dmgengbgddy (Hmammogss bydbgohm
damdamgmds 96 399460l gdmgbahoge 36bEdgady gosbzms 1989 Bmal 89dwga) dmaznmbOmAl. gogdgddo sby3g
336bogmmns Hmam®E dns 30emahg0 s JIEHIMOIE OHIoEmds, 0bg bagsmgm dmmahags.

FILMOTEKA NARODOWA - INSTYTUTAUDIOWIZUALNY
POLAND NATIONAL FILM ARCHIVE - AUDIOVISUAL INSTITUTE

A collection of animated shorts that make reference to significant Polish events from the 1980s (such martial law or the
country's democratic transition after 1989). The films also discuss domestic political and cultural realities as well as
foreign policy..




REPUBLICA E
PORTUGUESA CINEMATECA PORTUGUESA

= MUSEU DO CINEMA, LP.
cmt:mateuﬂ
CULTURA porineness

3MABGIBILNNL 3N6MO1I39 — 3N6ML 3IBIJAN
25 DE ABRIL 3 DA TARDE NO LARGO DO CARMO (1974) 4'
REVOLUCAD (1975) 11'

AN 12-12 DE MAIO (1975) 10'

PAREDES PINTADAS DA REVOLUGAO PORTUGUESA (1976) 9'
AVANTE COM A REFORMA AGRARIA (1977) 20°

Botdmpagbomo 3Omameds Mol 0330000 s Po0gemybo obmEm3ndgbhgdol gomsbmds 1974 Bemal 25 s3Gagmaly
dm3e9b900b, dmbhaemanb Mgzmenyoal gbobgd, HmAgmadsy mGOImEBsbo aghadyms Easbeme. badydgatgdn sbabsgl 0d
396omal gdmgosbs o ,bagmbabmgal bdab o3emgdal doggdob” oygoggdmmdsh, MaEasd gohndgds dMagombemasb
330mM0dOIm 33OM39MdsLmsb bmEnOEIdMEs. 390M0bg0L Hmamy badmyzs®ymm 0bmb, aby 30bmzymbomgdls s
36mx9b0mbagmgdal dngh Foomgdym Ragmdgol. dmaoghmn domagobo byl ybymAb sbmow hydmyamndgdgmmn 939960l
0609adHaowc boHIIHIOW.

dmyzotmmo gobmeggabmdab dobygen sbhmbom dotgbob "25 de Abril 3 da Tarde no Largo do Carmo" 3o3m@ y3gmody
396996907em0 63338939600, M3 030 3603369eM386 Mg3MEYENYM dmgemgbgdl smBIML. gad B30 8bs dgmghemab dogh
d99dbogmo ,M93meE0s” 308980030 dmemadogn®o Ealgbogdal bdsymnsd dOmbabb bodyzgdab, MBgdal, dgnsgadadabs s
39000l 63bahgoal badgegmgdom. Omgdama dmszmmonb dnge dggdbaoemds Unidade de Produgdo Cinematografica-d gopsngm
"Ano 12 - 12 de Maio" (o "Avante com a Reforma Agraria" 30d0bshg Mg3memEon® 3HmEgbomsd ©s3egdmgdnmo babophnzab
30b0gRgEgOIR.

CINEMATECA PORTUGUESA - MUSEU DO CINEMA

CINEMATECA OF PORTUGAL-MUSEUM OF CINEMA

25 DEABRIL 3 DATARDE NO LARGO DO CARMD (1974) 4'
REVOLUGAD (19751 11

ANO 12-12DEMAIO (18751 10

PAREDES PINTADAS DA REVOLUCAO PORTUGUESA [1976) 9'
AVANTE COM A REFORMA AGRARIA (1977 20°

This is a collection of rare and unique documents concerning the April 25, 1974, Portuguese revolution that brought an end
to forty years of dictatorship. These works capture the emotion of the moment and the need of "giving a voice to the
people," given the silencing associated with many years of authoritarian administration. They range from amateur cinema
and newsreels to artists' films. A few of the titles also contribute to the intellectual framework of a newly formed country.

"25 de Abril 3 da Tarde no Largo do Carmo" by an amateur filmmaker Manuel Anténio Pires is arguably the purest of records
because it captures significant revolution events as they transpired. "Revolution," created by the late Ana Hatherly,
documents the clamor of political discussions by capturing words, phrases, posters, and wall paintings. The collaborative
Unidade de Produgao Cinematografica, created by the temporary government, produced "Ano 12 - 12 de Maio" and
"Avante com a Reforma Agraria" to provide a narrative for the ongoing revolutionary process.

Digitization by Cinemateca Portuguesa - Museu do Cinema, under the scope of the Recovery and Resilience Plan . A
measure integrated into the Next Generation EU program
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36hma®ds Batdmaagbl 306mdn semdgdnmo abhmmogmo dmzmgbgdal gowMgdal dganm3nbs s Bobhdmoagbal bbgsalbgs
380l 30®39em0 30gmdo, "United News #105", 5ol 1944 Bgmob 30bmgymbogmn, Hmdgemag 3ooemgdyees mdal 0bggmmdsgool
®a30bob (OWI) ganom dgmég dbmogmom mdol OmL. “United News” o3bggombotdgds dggbmgdye dphohgdbs o dab
R0MamMIOL 3omgm OHMamOE bdbaMMIENM, by dhmIsgsboabiymo 0bbh®dgbho. gb gedmadzgds sMab mdob mIghohmdgddy,
Omdgmmsg mdo dddmenalb 3gemdg sbabgl. dgmey s3oemdn NARA-L bagmggmmsm sbagnma 30930 Jmemgd3nnabss. ngo NARA-L
1970 Bgemb “Universal Pictures”-3s 3o@abs. 1959 Bemob 306mghbagmo gadmbpgdh Gmamg bydomBym, abg dbydyd s3dg0L
3030 @30l s 3mbdmbM GdIMEAL dghIemyO®NL dgMomeadn. dmgmm g3agndo sMab sghmbazhHngabs s Jmbdmbab 33egz0L
96m361mo 3d0babMagnal (NASA) bamom mazobol bybonsb. dabdo sbobyos sdmmmb dmzetgdy dobogool mommgymo
b6d0z0. "Apollo 13: Houston, We've Got a Problem" (1970) oo Mampgbmoom nggbgdh dmzatgdg doboob pdmb dggddbag
300069000 o 3300t dabagmab s dmaznmbeHmdb nd PaEgl dagmabbdggady, hmdgemag 3mbdmbdn nbgngbhab 3gdwga Apollo 13-
b obhHM™b3(700b 3nb EsLEOGBIdMSD Fobwa bagatm.

UNITED STATES NATIONALARCHIVES AND RECORDS ADMINISTRATION (NARA)

The program explores different ways of packaging and presenting footage of historical events captured on film. The first
film, "United News #105," is a 1944 newsreel produced under the auspices of the Office of War Information (OWI) during
World War Il. United News functioned both as an informational and propaganda tool in the United States and abroad. This
release features a story about the combat cameramen who documented the war on the battlefield as it happened. The
second film comes from NARA's Universal News Collection, donated to NARA in 1970 by Universal Pictures. This “Year in
Review” newsreel highlights both serious and lighthearted stories chronicled in theatrical Universal Newsreel releases
from 1959, during which the Cold War and the Space Race were at the front of people's minds. Final film comes from the
National Aeronautics and Space Administration's (NASA) Headquarters Series, which chronicled every step of the Apollo
moon missions and beyond. "Apollo 13: Houston, We've Got a Problem" (1970) uses the vast amounts of film footage and
audio typically create
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