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SATDA A ENLEVE MANNEKEN PIS (1913)
LE MOULIN MAUDIT (1909)
MAUDITE SOIT LA GUERRE (1914)

5exMg© dshobo (1877-1929) 1mbao 306mMg70bmMO ©s SEMIMNWo 39Hom©olL 306ml 3ombgdo ogm. 1909
§@00sb 1912 jersdy ob “Pathé Freres™-ds qoab0365 %96 3mes6©00530, dmag30069800 30 — dO0MLgedo, Moms
530 MdM030 HoMImgdol 3md35605 “Belge Cinéma Film” dg9ddbs. 956 godm®bgrgano Mmero dgslitrxges J399bols
306m0bMlBH®00l 25630m50985d0 s 3603369 ™3z560 fzwowo 9godsbs 3obml dgddbol bgwrmgbgdsdo.
3560605 3060Mg70LMGOL 35M0gMS s0fyge 1900-0560 Fargdol sbsfiyolido, Hmwgbsa “Pathé Freres™ ol 30335605l
399990m©o. 356, OMamO3 60F0gMmds MY7oLMMIs, LHOIBI® ©0IIZ0EMS MHZ0 S OYM 0bYO B0 dgdOl
d9gbs, Losg 39Mys Bsbs dobo GgdbolzMo Fglsdergdemdgdo s 53d0L MbOMdOL Mbs®o. 583003530
9JU39000309d0L MMl dgddbs sHowo s gm0 dsw0sh 3M3MWsMYO FSbMO FoMgmmwo sbmggmwgdol
dmbsfoegmdom. dolo dgwa0mo LGS BB 3060 BMMISOIL JabBMEH03YMO bmZIgd0m. d50> FrGol
0ym dobo3g9 35F3ONb0wo gm3sH 0, Labgasw dodoMo.

53d030cMo “Maudite soit la guerre” sergMg 35B0bol 35M0gMOL Af3z9M35wo ©s 659300 FgwI3M0s. Bl
293L der0g®0 LoYygBHIOO bsbo, 553500 306935GHMYMB0MO LEHOWO, BJMHOL godmyghbgdol BoMsE0o 3 EHNOS
5 335800© LHIMMYOIEOo ybogboo.

330030 5OOL J9056M50Jd0 d5e5@MmdOL 35300 3O0GH03S. HMAMM A BBL, oB0bBDS, 53500 353080LEIs, 0aMIbM
0O Mol dMobEMYds: odo godmz0s 1914 ol 0360ldo, 30639wo Abmgwom mdol sfiygdsdwg by
5053 MO0 M30m 5. L6 FsBobo LogMsbagmdo ogm dofjzgwyeo, gowdl dmge AbmBwwomdo sh3969dwbY.
LoxM6gMT0 LadMMPOLgMM 3033560900L [oMmIMTsYHIBWIOMB JOMo© 00JdEs JOHMb03YdL. mTol gy
35060 slsbe@s 603530, LosE 30I3 14 Bordo os0MM. Fomdb 3903 9O M doswfjos Job 3mesboow® s
09306 bBBIOEHIOL. FsBobo 1929 Fgawl 54 ferol sb5300 FoMEL0(E35¢s s 150-By dg@o Jobmbsfo®dmgdo
©5H™Z5. ™53 300093 NIBOM 36033690 ™35605, 00 OMOLMZOL dshobds Lsgedzgwo Rovgs®s 93mM30L
306037 EGHMOHOL I3535¢ 356300000 9db.
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CINEMATERK

CINEMATHEQUE ROYALE DE BELGIQUE
ROYAL BELGIAN FILM ARCHIVE

SATDA A ENLEVE MANNEKEN PIS (1913)
LE MOULIN MAUDIT (1909]
MAUDITESOIT LA GUERRE (1914)

Alfred Machin (1877-1929) was a French film director and pioneer of early cinema. He was sent by Pathé
Fréres between 1909 and 1912, first to Holland and later to Brussels, to create alocal production company,
Belge Cinéma Film. He played a significant role in the development of the country's film industry and made
notable contributions to the art of filmmaking.

Machin's film career began in the early 1900s, when he joined the Pathé Freres company as a filmmaker. He
immediately established himself as a talented director and started making movies that showcased his
technical skills and storytelling abilities. He created a new, very popular genre whilbe on his expeditions in
Africa including wild animals. His Belgian studio also had a mini zoo with exotic animals, including his trained
leopard, Mimir.

His ambitious Maudite soit la guerre is the high point in Alfred Machin's career and a masterpiece in every
respect. It has a strong storyline, a studied and occasionally intimate cinematic style, a sensitive use of
colour and a strongly argued message.

The film is a clear indictment of armed violence. It almost seems as if Machin, himself a pacifist, sensed the
coming of the Great War: the film was released in June 1914, barely two months before the outbreak of
World War I. It was shown worldwide while Machin was recalled to France for conscription. Together with
colleagues from other production companies, he was shooting news footage. After the war, Machin settled
in Nice, where he made another 14 or so films, none of which attained the standard of his Dutch and Belgian
productions. He died in 1929 at the age of 54, leaving a legacy of more than 150 films. More important still,
he had by then laid the foundations for the future development of Europe's film culture.
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LOVE IS FOLLY (1917)
AHOLIDAY DREAM (1926)

LOVEISFOLLY:

©970bmM0: 3sbow 49bM30
Hegd30: 3510 396M30, 9965 9bM3H, 50 BHMOMIsbM35-399e030, Jsbmer 306:M30

©9bowdq:

9603960L0GIBHOL bLEHMIBGHO s FMYbs Tgg3:MH9OMWYd0 506, Fmambsl ©gows Jsmo LoyzsM ol
006550009205 @ FosHY39GH0wo 5d3l 00 FOsM 5©3MIdAHDBY OsJMOFobML. LEMLIbGO 9dTo3zMO©
3505(Y39GL 503M35E0L Labgarol Ggansbgzal.

AHOLIDAY DREAM:

6950bMM0: 35bs0Mm B 3963030

6Hgddo: 3930 3m3030, 39G0d MMlY3L3s, 39GM bo3mEm30, 356s0m@ 396330, ToMo 56MY935, 3GMOLEHM
5X0930, 3M0LEGHM BopMOH™M30

03w s@ffg®o:

3bogsHMms 353J0M539090 #9750 Josgdol sOHDsMOLYD INTMGIdom, Mog0l Fsddo, obmOMYdIM
3b™3MHg0sL 9f939. Job Y39 LG ME0bIL (3300l F9H0owo 35Mbs@6, HMIgedo d0dsdz30wo Bogbwyeol
33L5GMJO B30l Lsbs30MMBY 93530:90s. 9550 IMIZIW M39LIZdW DY B0JMB0 0doMYds, 0dobgdL o
9LOBIMYDS SMSWVIAJOO.
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BULGARIAN NATIONAL FILM ARCHIVE FILM ARCHIVE

LOVE IS FOLLY (1917)
A HOLIDAY DREAM (1926

LOVEIS FOLLY:

Directed by: Vasil Gendov

Cast: Vasil Gendov, Zhana Gendova, Maria Toromanova-Hmelik, Manol Kirov

Synopsis:

A university student and a girl are in love. The girl's aunt opposes their love. She has decided to marry her off
to arich suitor. The student decides to cunningly discredit the suitor of her choice before the aunt.

AHOLIDAY DREAM:

Directed by: Panayot Kenkov

Cast: Petya Popova, Katya Rusevska, Petar Nikolov, Panayot Kenkov, Mara Andreeva, Hristo Adzhiev,
Hristo Zagorov

Synopsis:

The young rentier Zhezhi leads a secluded life on his estate, away from the bustle of the city. His daily routine
is interrupted by the arrival of a letter from Varna: his cousin invites him to spend the summer at the seaside.
Zhezhiis lostin areverie about his future adventures, falls asleep, and has his holiday dream...

)X4 TIAFF@archives.gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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THE SUBSTITUTE (1961]
JUSTICE (1962)
JAMTO 10PM (1967)

Yy beO35¢Mwo 3060, ™30l 5600530M0 Bowdgdom, Abmgwomdo gHm-9mHom bs3gomgbmE G0l
5005000, Y39woi39®0 1953 Faal @sofiym, HmEgbog bgemgsbms xawme3ds sss®bs Zagreb Film Lwos.
9303099035 JoYMIsd, GM®Igwoy Joswg 3obs bmdowo OHmammE BogMgool sb0dsgool Lzmws,
090390 3350 EHMZS 560To30M0 30bMl CLEBHMM0sbY. Zagreb Film-ob {fo@dmgds Ly d9dmddggdom
530L9)B3WYdL 560390 M19:70LMEOIIL, MMBIms JMogMmbgdol Fysmmb bmEoswobddo 3bmgmgdol Lbgsslibgs
35650Mgb0 3565300MdJOS.

30335600 2023 gl s56Lgd0sb 70 farol 0d0mgl 50b0dbsgl. 53 bbol gobdsgarmdsdo bBmwosdo dgoddbs
700-0¢09 9m3gdg@BMs70560 56035305, 600 ™ 3IY6EHWIOMO s 14 TbsGHIOo Bowdo, MMmIw)dTs3 AbMmgEom
39LE035¢093b9 400-B9 990 X0 M IM03m39l.

Zagreb Film-ol 3096 35050900 439¢d 3oerdo bmMgza@ool 3obmmgzsdo obsbgds. dsm s0wygbsdo wowo
dogrolibdgzss hsgd o, Gog Jobbs olsbagl bGool 99330MIMdOL dgbsmbmBgdsls 30RGM 93mgsdo.
39LGH035bBYg FoM@Imygbowos Lsdo Gowdo-3wsbogs, MMIgwoi Bog®gdol 30b9dsGHMmyMsxz00L
9675350 5390M36905L SLbagL s MMM bobsdo, 60-056 fangddo, sGob Bgddbogro. bsdogy 3owdo 39-20 Lovy3Mbol
bm®3530v90 306mb HJoB0bados 35dmmBMe 50l 0353900.

9956 373m@GH0kol "The Substitute" (1961) BspaMgdol s60dszo@o LEHowol 3fzgM3s¢0s. 0 JOMSWIHMDO
»0b3oOMLI6O bmM3s@ o Bowdos. “Jom®gls BEHOWOoHYdWo FMEbswo dmddgrgdol dm3wgdgEMs70560
g30do "Justice" (1962) 56@9 d5d5x oL 50O 653w939g35605. MY70LMMO FMY3056900m 36O Fobs Moz0LO
3093MO0 39000GS30O0 M30L9dgd0m. 3MJdm ymeozol "3AM to 10PM"(1967) 30 bgwdofiggbomo LobrliBoo
sbsbagl Jombbol d9ds Joawol 3bmg®mgdol 9Ho ®IL. Bowdo yzgws MmOl v3b0d3z6gwmgsbgl bmMmzs@mw
©™399396¢w6 B0 5HOL 500000,
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HRVATSKA KINOTEKA HRVATSKOG DRZAVNOG ARHIVA
CROATIAN STATE ARCHIVES — CROATIAN CINEMATHEQUE
THE SUBSTITUTE (1961)

JUSTICE (1962)

3AMTO 10PM (1967

To this day, Croatian cinema is probably best recognized internationally for its animation. It all started in
1953, when a group of wildly creative artists founded the Zagreb Film Production Studio. Their revolutionary
approach, soon to become known as the Zagreb School of Animation, left an indelible impact on the history of
animated cinema. Zagreb film was providing directors total creative freedom as they were inspired by various
paradoxes of life in socialism.

The company is celebrating its 70th anniversary this year, and it has produced around 700 animated shorts,
600 documentaries, as well as 14 features during that time, and has won more than 400 awards at film
festivals worldwide.

All of the films produced by Zagreb Film are preserved at the Croatian Cinematheque, and great effort is
invested in ongoing restoration projects aimed at preserving the company's heritage alive in the digital era.
Three classics showcasing the diversity of Zagreb film production in its golden age during the 1960s make up
this selection. Additionally, all three films rank among the highlights of 20th-century Croatian cinema in
general.

"The Substitute” (1961) by Dusan Vukoti¢ represents the pinnacle of the Zagreb animation style and is the
only Croatian film ever to win an Oscar. The highly stylized live action short "Justice" (1962) is a playful early
work of Ante Babaja, a director later known for his poetic, meditative features, while Kreso Golik's "3AM to
1TO0PM"(1967), a grim, surgically precise depiction of a day in the life of a female factory worker, is widely
regarded as the most significant Croatian documentary of all time.

MX( TIAFF@archivesgovge (3 wwwarchivesgouge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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RJbIOINGL JAM36ICN 3N6MIAININ
DEMANTY NOCI (1964)

“Diamonds of the Night” ®ggolem® 056 6593930L bogdoEHM TbsG3OHWo Bowdos, HMIJEoE SLobs3L M5l
1033OW-LogMEbwol BNZsODY. oMby gdgdo, MMIJwos MmOO IJ6GHIWMMI® ©s BoY0IMOMS©
496335090 35953530L F5E9M9d0©b 203935l 230639690L, Molisg oLobo Logzzowsdwg d03ysgl,
90569mdo LOBIMYGIOMS S 35 E0bEOYOOM ML PoIBESOMIO, s MM03g oMol LwydOg]EHW®
50g35%7 56 gbL gogagbals.

“Diamonds of the Night” 3563900-350009wd960L LsgEMSTMGHOLM JobMBgLEHO35wBY cM9b-3M0 dm03M3s, Mo3
Bgbmbierm35300L 5H5E0 BHOWOOL GOHMN-9OMNO 30M390 bgMMsTMGOLM [Fo®BoGYds 0ym. gl ™ol “Darkness Casts
No Shadow” 5@53@¢530s. dobo Mgg0bmG0, 3mwMm3mBAEAL gosMBgbowo, s®bmIE wbGogo 830OM©
565096 Imd©s B0wdol 35sw0gdolsl. gowdo 1960-0s60 Hargdol ghm-ghmo s0medBgmwo Bgbo
306m6950LmG0b 056 6gdgholiol 3sG0gMOL sLLFYoLO s0IMPBS.

“Diamonds of the Night”-8o 3m@m3mliGol 0gds 3dsgMo Ldogd@wIMo 39ML39dE03000 sG0ol sbsbmwo.
©970bmMT> AMBEB70LIL GO0 SGVIOMNO (33¢0YdS FYJOEsbs, bbsd FGboxgMOlL 549EOMZ0DBYYSWYM BMOIsL
30009005, M53 59 ©93565L3690ol gaBoLEHIEENE A5TM3OMYdSL IHAMBL. M350 Bgdggo bsfamdmgdol
bAHOWL — ,mbgoMOYE MHJooBIL® —  3OHMZMIEONWL MHEIOL OHMIMOF GYJb03Ms, 0by bsMsEozol
3obom, Mog bl 303 30D NE 3033mBoE0sdo, o139 306034950 Y3960E0 OSWMPJdOLS ©S
©9300b, HMYMOE O Io gangdgb@ob, 4sdmygbgdsdo.
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NARODNI FILMOVY ARCHIV
NATIONAL FILM ARCHIVE, PRAGUE

DEMANTY NOCI (1964)

“Diamonds of the Night”, the debut feature film from the director Jan Némec, is a drama set on
the knife edge between life and death. Images of the escape of two mentally and physically
exhausted men from a train carrying them to their deaths are interlaced with flashbacks, dreams,
and hallucinations, which actualize the subjective perception of both protagonists.

When “Diamonds of the Night” won the Grand Prix at the Mannheim-Heidelberg International
Film Festival it became one of the first international successes of the Czechoslovak New Wave. A
free adaptation of “Darkness Casts No Shadow” by Arnost Lustig, a Holocaust survivor who
closely cooperated in the making of the film, marked the beginning of the career of Jan Némec,
one of the most original Czech filmmakers of the 1960s.

In “Diamonds of the Night”, the subject of the Holocaust is glimpsed from an intensively
subjective perspective. The director made a number of working edits of the film before settling
on a suitable audiovisual form testifying to this extreme existential experience. Némec himself
referred to the style of this work, provocative both technically and in terms of the narrative, as
“oneiric realism”, which is reflected in the visual composition, as well as the use of minimal
dialogue and silence as a dramatic element.

X4 TIAFF@archives.gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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"FROM EVENING TILLMORNING" (1962]
"HILLS LIKE WHITE ELEPHANTS" (1963)
"AHUMAN IS BORN.." (1975]

2023 ol dsmGHTo Bghgobemedbs s bEgbsMolE wgos wWeobl (1923-1996), GMmIgwog JuBH™bgool 3obmls
©O0EYOME Joeds@mbo 003wgds, 100 fgaro GgmlOmes. s0vbds Lobgwo gsomdzs olgmo dbs@3zMvo
3B0wIgoom HMym®o@Ess “Ukuaru” (1973), “Well, Come on, Smile” (1985) s “ Stolen Meeting” (1988), Gm3gadsg
@mb-56x%9wgldo Jocms 306ma39glE 035 BY Wo0sb 0ol X0 M ©s 393500 300HO BM03Mm3s. LEoIdOEIM
§9wo 99bobodbsgo Fsblios ol dvdby 49dm3z0E6Mmm dobo bs3zagds© 3bMd0WO, JsgMsd Fs0bg godm@bgmwo
9m30gd9GHs70560 Fbs@3O Mo s ©M3MI6EGHWIO0 Bowdgdo, HMIWYdos JuE™MbNE 30bmdgdzz0MgMdsl
53530 09390005 5 J0YMTJO00 5TOMHYd9b.

“From Evening Till Morning” (1962), ®mdgwog ©539d6gdw0s doO@ 3ol 59539 Lsbgwfimgdol
90bOHMBSDY, WH0Es Ws0Lol dgmmg Im3wgdg@Mogosbo gowdos. 3gMdsbools Jogh guBmbgmol m3m3sgool
QOO 5HPIBOS Y 50FMBIBL Fomgeo sGIool xoMolsEl, Gmdgerog dob 8909 do, 103590, 00oegds.
956 165 395HY30¢H ™ML, I0335L MK b M) ogHhTsMHMU K oMOLZSEL. MIOL OS> 0EYIIMs© FoMmTIMBYBL
93900, HIgd03 WJos 0Ll BodMyMB0sd0 Joegdol, HMYMO3 YOO, B 5HBY3BL oYM
LSBIZEOQ.

“Hills Like White Elephants” (1963) 33199699305 90bgL@) 3990634990l 59539 bLobganficmmgdol dmmbmmdsbg. gl
5ol 30dH039wo 9BHOO s LomEs®o bzgbs (Lsdbs@3MmM GggoLbmmO HBAL Loy, 306905GMYGIBOLEHIdO
3bGH™b d9EBHo s 356U ONMLo3Nyy, GMmIgwmoeg Lobgwo Fomdzgl Moz3056m LYgOmaBo) I3OHMoo
6559350GHM™b6gd0m. ‘From Evening Till Morning”-ol dbgsgbo®, 58 gowwddos 000350 GmEdo 3099 30m®30s,
H0IGEbsE 39MEb0MOMdL 34953 InTbod3zw g0 3gobm dsb®mo Mfgal.

“A Human Was Born...“ (1975) 560l ®m3sb6@03o ©m3ndgb@®mo gowdo 00 @sbggfiowo, dsq®sd oMds
90030900L dgbobgd, HG@IGLE Jogdo IEMBOL EOM FodMmE0sh. Momgdol bobgzs®o Lawmzmbol G909y
3oLoMEM0s, GMI WJos Ws0Mbls s Job MsbaMggolm®L sO3Mm s03mb MR gds dogagom, LodFmmo
1539MB05OMT0 FINBO0SMY JoEIOO FOIJNMD.
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% REPUBLIC OF ESTONIA
% NATIONAL ARCHIVES

RAHVUSARHIIVI FILMIARHIIV
FILM ARCHIVE OF THE NATIONAL ARCHIVES OF ESTONIA

"FROM EVENING TILL MORNING" (1962)
"HILLS LIKE WHITE ELEPHANTS" (1963)
"AHUMAN IS BORN.." (1975)

Leida Laius (1923-1996), a director and screenwriter who is regarded as the grande dame of Estonian cinema, will
turn 100 years old in March of 2023. With features like Ukuaru (1973), Well, Come on, Smile (1985), and Stolen
Meeting (1988), which took home the main prize and Lilian Gish Award at the Women in Film Festival in Los
Angeles, Laius established her name. The year 2023, which is the centennial year, is a great opportunity to highlight
her lesser-known but nonetheless brilliant short fiction and documentary films, which enrich the Estonian film
history with their bold themes and approaches.

From Evening Till Morning (1962), based on a short story of the same name by Mart Kalda, was Leida Laius' second
short film. During the German occupation of Estonia, a young mother discovers a Red Army soldier hiding in the
hay in her barn. She must choose between protecting her family and helping the soldier. The suspenseful war
drama is a perfect introduction to themes that became the foundation of Leida Laius' filmography—the hard
choices women have to face as mothers.

Hills Like White Elephants (1963) is based on a short novel of the same name by Ernest Hemingway. It's an engaging
etude and marvellous set piece (art director Ants Sdde and cinematographers Anton Mutt and Hans Roosipuu,
who all became renown in their fields), with somber undertones. As well as From Evening Till Morning, it's led by
consistently captivating Viiu Harm, who is supported by the always charming Heino Mandri.

A Human Was Born... (1975) is a poetic documentary of the delicate yet profound emotions that a woman
experineces when becoming a mother. Aimost a half a century later, it is still incredible that Leida Laius and her co-
director Arvo lho were permitted to film laboring ladies in a Soviet maternity ward.

X4 TIAFF@archives.govge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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LIJIRMIZICMU JAM3BILN JAINN

LOIIRMIBICML JIRMABIBN (1930)
aLMBLNM Badu J3AA3L (1960)

A5JoHMZ9ML 3MOMOEIB0“ 1930 gl 35s0gdwo Lsmg3esdm bolosmol Bowdos. 0xo IMY300bOMBL
Logdo@mggerml bsd3zm®bsam s absbigghgdger 31OmMm®mGHJdBY, HMIgEms Jnmobss: dmGxmdo, sdsbomvdsbo,
090 GHMdM, SHGIWS, d537M0s60 s bbgs. Bowddo IGHIWIMss SOTINOWO DOMMIMNWO INOHMOEHOL
30 IIIOIMDS, IsHIOMEJO0 30 560T5300L Lodoegd0m 5MOL 656396900. YMMOEYds 453530 YO0
3M63M9GMwo 3OMOEOLMZ0L Tobsl0smMYOgEr 1sd3Mbsw M Mo30LYdMYdYODY. TogdW0MO®, GMYME
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RESORTS OF GEORGIA (1930)
THE WORLD APPLAUDS (1960)

"Resorts of Georgia" (1930) is an advertising film. It displays resorts in Georgia for health and relaxation, including
Borjomi, Abastumani, Tskaltubo, Akhtala, Bakuriani, and others. The location of every resort is documentied in the
film. The routes are presented in an animated format, and the movie does a good job of describing the therapeutic
qualities that these resorts have to offer. For instance, scenes from the Tskaltubo resort demonstrates how people
treat conditions with the bones and joints; how patients are healed using Akhtali healing mud; how vacationers use
the radioactive healing waters of Abastumni, etc.

A trip to the Georgian mountains is the most stunning aspect of the film, which also features a variety of sports and
cultural activities of vacationers in addition to medical operations.

The 1960 film "The World Applauds” tells the story of the Georgian National Ballet "Sukhishvili" traveling the globe
under the direction of lliko Sukhishvili and Nino Ramishvili. The ensemble traveled to several continents in 1960,
and their performances in America and Europe were highly well-received.

It records the assemble's concerts in key locations throughout the world, including as Mexico City, Havana, London,
Paris, Rome, New York, Los Angeles, and Bogota. The dancers' and ensemble leaders' interaction with prominent
personalities is also a fascinating aspect of the performance. The members of the ensemble tour notable locations
in both European and American countries, which are showcased in the film.

X4 TIAFF@archives gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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IM SCHATTEN DER MASCHINE (1928)
IM SCHATTEN DER WELTSTADT (1930)
WASSER UND WOGEN - EIN QUERSCHNITTSFILM (1929)
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IM SCHATTEN DER MASCHINE (1928)
IM SCHATTEN DER WELTSTADT (1930)
WASSER UND WOGEN - EIN QUERSCHNITTSFILM (1929)

Albrecht Viktor Blum - Archival treasure hunter

From theater work Albrecht Viktor Blum entered the German film industry in the early 1920s, quickly evolved into a
role as an archival researcher for film productions, and eventually became an editor and filmmaker himself. In 1929,
he stated his working philosophy as follows:

"Film archives of a single German production company, for example, Ufa, has hundreds of thousands of meters of
unused film. Images of life, records of human existence, animals, plants, the usage of things, buildings and cities, a
variety of objects, customs of peoples and nations, natural disasters, accidents, work, everyday life, unstaged, but
how it all happens in front of the cameraman's lens. Film documents that cover the entirety of humanity in the
present time. This unbelievable treasure trove of raw material for documentary filmmaking remains largely
unused." (Filmkurier, 01. 06. 1929)

His "Querschnittfilme" (cross-section films) incorporate archival material from many other films, and Soviet
montage techniques greatly affected his editing. IM SCHATTEN DER MASCHINE even uses parts from Dziga
Vertov's ODINNADCATYI and Alexander Dovzhenko's ZVENIGORA, which caused a backlash from Vertov himself,
who accused Blum of plagiarizing.

IM SCHATTEN DER WELTSTADT shows everyday life in Berlin and does nothold back when looking into the dark
corners of the city and its underbelly of poverty and misery, frequntly ignored in feature and documentary films.
However, several scenes come from Piel Jutzi's proletarian classic, Mutter Krausens Fahrt ins Gltck.

WASSER UND WOGEN has a more poetic tone and distills the essence of Blum's work: the beauty of the ordinary,
the contrasts of modern life, the force of nature, and most all, mankind in all its facets.

)X4 TIAFF@archives.gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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WAHLKAMPF (1932]

THURINGEN, DAS GRONE HERZ DEUTSCHLANDS (1940)
TANZ DER FARBEN (1937]

ZEIGHENSTUDIE (1969]

DIE GEBURT DES LICHTS (1958)
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DFF—DEUTSCHES FILMINSTITUT & FILMMUSEUM

GERMAN FILM INSTITUTE & FILM MUSEUM
WAHLKAMPF (1932)

THORINGEN, DAS GRUNE HERZ DEUTSCHLANDS (1940)
TANZ DER FARBEN (1937)

ZEIGHENSTUDIE (1969)

DIE GEBURT DES LICHTS (1958)

German avant-garde and expressionism in cinema have achieved international recognition, transcending the
boundaries of their native country. Rapid developments in film technology in the late 1920s demanded that the
language of cinema keep up. Unfortunately, aesthetic experimentation was swiftly curtailed and underwent a
profound shift with the rise of German National Socialism. The repercussions of this radical transformation, both
during and after the regime, are portrayed here through documentaries, travelogues, and animated films.

The program opens with a film captured by director and artist Ella Bergmann Michel, featuring the Nazi party's
election campaign. As the early 1940s unfold and the dictatorship consolidates its power, the propaganda machine
has been set into motion. The subsequent film portrays an idealized image of Germany, seeking to strengthen the
bond with nature and the homeland. Hans Fischinger's Tanz der Farben, which offers a look into the fleeting
moments of freedom, takes center stage because his brother Oskar had already fled to the USA and was receiving
offers from Hollywood.

Zeichenstudie highlights the significance of publicity in experimental filmmaking and functions as a demo reel for
Kaskeline Film's innovative productions. Notably, art films and experimental styles regain prominence even after
World War Il ends. A captivating exception can be found in the works of artist Franz Schémbs, concluding the
program. In Die Geburt des Lichts, his groundbreaking work, painted paper strips are woven together by a machine
he built himself and is enhanced by double exposures.

X4 TIAFF@archives.govge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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KARA KAFA (1979)
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ARSENAL—INSTITUT FOR FILM UND VIDEOKUNST
ARSENAL—INSTITUTE FOR FILM AND VIDEO ART

KARA KAFA (1979)

Cafer, a Turkish metalworker, moves his family from their Turkish village to Germany. He believes that moving to
Germany will keep his family out of poverty since he views it as a country with boundless possibilities. However,
their new life has a lot of challenging and surprising aspects. His wife joins the women's movement, changing both
physically and mentally as a result of the friends she makes there; the older son is lonely and doesn't want to go to
school; and the daughter has to stay at home and take care of her newborn brother. With its leftist, political
perspective on labour migration, KARA KAFA (Black Head) stands out from many other examples of German-
Turkish cinema. After it was completed in 1980, the film was prohibited by the Turkish censorship committee of the
time, which claimed it hurt "the honour of Germany, our befriended nation". Charges were brought against the
director, Korhan Yurtsever, and he fled to Berlin, where he spent several years in exile. The original negatives, which
the Turkish authorities were unable to seize, unexpectedly reappeared last year and formed the basis for this
restoration. (Can Sungu)

P4 TIAFF@archives.gov.ge @ www.archives.gov.ge /ﬁ\ 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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MENSCHEN AM SONNTAG (1929)
PEOPLE ON SUNDAY (1929)
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EYE FILMMUSEUM, HOLLAND

MENSCHEN AM SONNTAG (1929)
PEOPLE ON SUNDAY (1929)

Robert Siodmak's semi-documentary feature film is considered one of the significant works of the late silent film era
and is one of the most famous representatives of the "New Objectivity". The film shows the everyday experiences of
young Berliners—Christl, Wolf, Annie, Brigitte, and Erwin—during a weekend, the focus of which is a Sunday trip to
Wannsee. Documentary images and dramaturgical staging combine to create a modern snapshot that also reflects
the status quo of Weimar cinema at the end of the 1920s. The film was shot in Berlin and at Wannsee. Many greats of
film history, such as Billy Wilder and cameraman Eugen Schiifftan, have worked on the film.

Menschen am Sonntag was a low-budget film shot on location with a young, non-professional cast over the course
of nine months. The local distributors were skeptical about the film, yet it was a huge success from day one. The
audience recognized themselves in what is now regarded as one of the absolute highlights of Weimar film culture.

Menschen am Sonntag was restored by the Eye Filmmuseum. The DCP presented at TIAFF was created in
collaboration with the Deutsche Kinemathek Berlin.
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DOCUMENTARY ABOUT MALTA'S INDEPENDENGE (1964)

The Malta Cine Circle produced the documentary about Malta's independence. In order to encourage owners of
cine cameras to be more creative and daring by producing short films rather than using the camera only for
photographing family events, the club (then the Malta Amateur Cine Circle) was established in 1952.

In 1955, there was the first national film competition, and the Malta Cine Circle started the Golden Knight Malta
International Film Festival in 1962. Both of these events are still being organized today.

In 1964, Malta achieved independence following 164 years as a British colony. In the island's history, this was a rare
and unforgettable occurrence. The Malta Cine Circle decided to create a documentary highlighting this historical
event using the resources available to its members. The documentary was filmed on Kodachrome 8mm color film
with sound on stripe. The ultimate result was a production that came close to being professional and recounted the
events of the independence celebrations, with the lowering of the Union Jack and hoisting of the Maltese flag at the
stroke of midnight on September 21, 1964, serving as the climax.

The original film has been professionally digitized by a laboratory in Eindhoven, Holland, and is being brought to
you in collaboration with the National Archives of Malta.

)X4 TIAFF@archives.gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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THE FILMS OF THE MANAKI BROTHERS (1905 - 1939)
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ddgd0 35653900l 3060I99330MYMDBS, 59 3GIMYMT530 J5gMMN06gdMWo JobMbsFoMmgdgdol Bsmzwom,
LEMWOHE JIFOBOTIWPS S FOBOHVIO MYLHIZMo305 BorBs®©s BW398EH 30, MbaMgmol
3060mdMM5BHM05d0.

056530 5 B0 GHMb 35653900 ©s0d5@HIH MLTsEgMOL 0339MHO0L (535595 POHOWMgm LsdgMIBYMO)
699000b H50Mmbol bmyBge 93WIWSd0. F>0 BMAEHM s 30bMI5TIMJOOL MB0YJEH0390d0 dmbgs dg-20
153960l 30639 bobgzs®do LsdbMYm-0TMLEZ3EgM 93MM30LS S B ISBIMOL d3MmEWOEH03MMO 0
bmEoseMo Inguw356MHgd9d0.

0bobo 36Mmd0Wo BMEHMYMIBIOO 093696, BeGM@LEM©O, 3bmamdOL ibgsslbgs g3s3by, ysblibowo
3Jmbsm M59gb0dg 5H0WLL - 530091580, 05606530 (LodIMIBYMO), doGHMELS (3539MbOs)
330330 (3ysMgmo). 51939 3Jmbsm 3M030ga0s, Y80 0y3b9b HGdobymol, LyMdgmols s
®bTsegmol LodgBM 3960l M5dgbodg MGBOEOSO BMEMAMIRL TnMOU.

1905 §9geob, 34995GgLEHOL ,3M96@ 25dmzg965%9“ LEHWIGMBOLLL F5HY30GIL J0bM3FAgMHOL Fgdgbs. dmdgzbm
§egddo 30 3560B30 56 mbmbdo, MBOMLds dds 056335 Charles Urban & Co Bioscope 306m359965 0gows
LgGoweo bmdGoo 300.
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'7 KUHOTEKA HA PEMYBJIUKA CEBEPHA MAKELLOHMJA
KINOTEKA E REPUBLIKES SE MAQEDONISE SE VERIUT
'L CINEMATHEQUE OF REPUBLIC OF NORTH MACEDONIA

KINOTEKA NA REPUBLIKA SEVERNA MAKEDONIJA
CINEMATHEQUE OF THE REPUBLIC OF NORTH MACEDONIA

THE FILMS OF THE MANAKI BROTHERS (1905-1939)

The program is a compilation of 42 film recordings from the preserved footage of the Manaki brothers, Yanaki and
Milton, who were the first cinematographers in the Balkans.

The film recordings were made between 1905 and 1939 on nitrate films, which today are under the custody of the
Cinematheque of North Macedonia.

In the footage, we can see local traditions, customs, weddings, folk dances, parades, military activities, school
classes, crafts, funerals, religious festivities, etc—recordings of everyday life but also of historical events and visits of
significant political figures to the region (Mehmed V Reshad, the Ottoman Sultan; HRH Aleksandar Karadjordjevic,
the King of Yugoslavia; Niazi Bey, one of the leaders of the Yonug Turk Revolution; Dr. Constantin Istrati, a member of
the Romaninan Academy of Sciences; HRH Constantine |, the King of Greece, etc.).

The entire film legacy of the Manaki brothers, including the footage in this program, was digitalized and digitally
restored at the Hungarian Film Laboratory in Budapest.

Yanaki and Milton Manaki were born in the village of Avdela in the Rumeli district of the Ottoman Empire, now in
northern Greece. Through the lenses of their photo and cinema cameras, they witnessed the political and social
uproar of the first half of the 20th century in Southeast Europe and the Balkans.

They were well-known photographers, having photo studios in several locations—Avdela, Yannina (Greece), Bitola
(Macedonia), and Plovdiv (Bulgaria)—at different stages in their lives. But they also gained the privilege to be
among the few official photographers of the Romanian, Serbian, and Ottoman royal courts.

During their visit to the Bucharest Grand Exhibition in 1905, they decided to acquire a film camera, and in the next
couple of years, either in Paris or in London, the older Yank bought a Charles Urban & Co. Bioscope film camera with
a serial number of 300.

X4 TIAFF@archives.gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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,0JBRJL BNLAN", 30T
SILENTTRILOGY (1998, 2005, 2022)

130030 3903905 9db396GHOMO sGLYdGOOL Fglisbgd bsdo LEVIE0sE M0 OLEMMO0LYSE,
HmIwgd03 0093703690056 B356ELE030L, Brs3M0OLs s 030l FIbMYBL, MY JORIOIOXI0s
b0Ygz5mom, LObIMBOMS s dgMHYbsMmIPdWMdOm. b5dMT36gdL, HMIgEoE Mggolm® Ibogw HMEOOYIL
6HoL3Mb MO s»fergwbg dg@o bbol Jmegsfgmdol (1998 - 2022) 99905, 59OM0569dL gsdmbs@gols
3569mboo LEHowo s JumgEolzwOo dglsdagdewmdgdo.

“Silent Trilogy” 306390 31bx0 3od)d0LsEI0 35¢030L(3gd0L J5dMbsG30L MbogswMo bodwydos.
93300 353-090M0 353mbobryegds, sblibzs39800 bog®obEgMo BHMbIdOLYD, 9300BL 5b50YdL; Bomgwo
396HIOOL 350EMs 30 Lbgoslibgs G030l BMEOISGL 535300MYOL. 0L oML STIMIL OSWMYJOBY, MM
3135M)HBO sMIML 306995EHMYMs5300L 9bsL, LovybEMYILS s bgerds IMEswols Jog® dgddboer Ao 3sb.
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EL COLGHON FILMS, PERU
THE MATTRESS FILMS, PERU

SILENTTRILOGY (1998, 2005, 2022)

Composed of three apparently independent stories of eccentric beings that transit between fantasy, fable, and
parable in love, greed, and intolerance. Expressed in a harmonious style of expressive and aesthetic possibilities,
which consolidates the work of its director Daniel Rodriguez Risco for more than two decades (1998-2022).

Silent Trilogy is also a unique tribute to the first silent film productions. Powerful images in black and white in
contrast with the different shades of gray that illuminate the screen and a palette of bright colors, which links to the
different types of formats. It dispenses with the dialogues to give all the power to the cinematographic language, to
the soundtrack, and to the music created by Selma Mutal.

X4 TIAFF@archives.gov.ge @ wwwarchivesgovge A 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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3MeM6JMNL JAM36ICN 3N6MIRINN — 9IRNM3NBIICTAN NELBNGIGN
THE GREAT WAY CWIELKA DROGA) (1946)

"The Great Way" 560l §o®@o30 3069953)036583099¢00 Ingbom®mmds, HGmIganlsg 0s9®mgd9geo dgmdy
ALmgwom mdol IIBMMZ569 390H0Mm©I0 gos394o3L.

1946 9ol 0@sw0sdo d9ddboo bsffo®dmgdo dsdm®Bgmaos Mmym®s dgmeg dbmawom mdol dgdoymdo
300390 3nmbm®o IbsG3MHWo Bowdo. 0g0 59MHM0s67dL LoYzsMOLs s FobdM™mYdOL 53ds3L. Bowdo
3bobagl 5@sdobs s 0MYbsl, sgm®Fobgdwo fyz30wol, bmzmgdsl, MMmawgdoa mdds gOHMIbYNL s5TMGS.
0500 0bBHMM05 1939 Fgarl gmz0l s¢rgsdo 0fj4gds, 3909y 30 30FdBOMT0 ISMMESEF000 JMHAJIOIDS.

"The Great Way" 599000@®605b gd030gd0bs s 0LEMmO0v@o dmgwgbgdol Jngar 30135l LmezsHMOL. dsmo
3H900 330053 03390905 LM3-0 ,56@IOLOL 5G0OL™ BsINY5eE0BGBOLOL, Moz 0M6A0, gMoydo, 3oegliEobols

5 933033900 FgHorOH@ISL IOl bBLIIZGL S 0GOS0 WSTJOMd00 LY.

65653030 9931904105 530096G IO bssMJ0zM 39EMId0Mm, HMIWId0E S0 mbgmols sGdools
306mg964m30¢gd0l Jogh SGOL FoOMJOIO ©s MSTOL JobdgdE MYoeolGw® 3mbL Jabob.

"The Great Way" ©J0Mscom@ 530039 1536100 9930s. 030 Mol Jombol gmbbyg 50sdosbols bvyerols
900M5MBL 253Mbse3L. Bodo MbESGMS 590005590l 3065 dMBIPMBOHMBLS s CLEGHMMOwE
d39bg0dL, M3 Mbogow e 39ML3gJE035L 0dwg3zs Igm®g AsMBom Mdol EMML 3meErmbymols
359m3EO0gd0L dgbobgd.

"The Great Way" 500590l @05 00965L 5608394900 980M030 dtgHs)mHMdss, Bowdo, Mmdgwog bsvysbmmo
596056900 bbSToMNM 25MRY3L, 2oLFoMLS S LOY39MMEWOL BHGOMIRL MIol 3gMH0Mm©JTo.
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FILMOTEKA NARODOWA — INSTYTUT AUDIOWIZUALNY
NATIONAL FILM ARCHIVE —AUDIOVISUAL INSTITUTE

THE GREAT WAY (WIELKA DROGA) (1946)

"The Great Way" is a captivating cinematic journey that takes viewers through the tumultuous times of World War I1.

This 1946 Italian-made movie has the distinction of being the first Polish feature to be made after World War Il. The
movie follows the lives of Adam and Irena, a betrothed couple torn apart by the war, and crafts a fascinating tale of
love and separation. Beginning with the siege of Lvivin 1939 and the ensuing deportations to Siberia, their narrative
takes the viewer on an emotional rollercoaster while also highlighting significant historical events.

Their paths cross again during the formation of Anders' Army in the USSR, leading them on a journey through Iran,
Irag, Palestine, and Egypt, culminating in the Italian campaign.

The narrative is interspersed with authentic archival footage shot by the Polish Army Film Unit, providing a realistic
backdrop to the unfolding drama.

"The Great Way" is more than just a film; it's a testament to the resilience of the human spirit amidst the chaos of war.
The film masterfully blends personal narratives with historical events, offering a unique perspective on the Polish

experience during World War II.

Experience the epic journey of Adam and Irena in "The Grat Way," a film that beautifully encapsulates the trials,
tribulations, and triumphs of love in a time of war.

SX( TIAFF@archives.gov.ge @ wwwarchivesgouge @ 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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0 TAXI N.29297 (1927)

1927 9ol 5960bs¢croliBds H90bserm 139Mg0Md, Bmsgmbgdmands dob 309Mm39 359md0gdmo (9GO
5000m, 1539MM0 13gbsMO0M Fosowm “O TAXI N.2 9297”. Bowdo MJs@®OL Asbomdols 0dsc

033 mdsl gbgds. dobds Joerodzowds sHaRsBOS 599M039w0 wgoBgbsbEOL s06EHIMgLYds gsdmofj30s,
H0Igeds3 LOdMEMME 50IMIB0BS 3653539 WS LEdMIWM MRMbs LaBOBEIMO FBIMZgOl daGMEO
393960l b Ao0mog0lvIBWs. Y39msxkzgMo 0dom 0fjygds, 5d9M03gw bsdbgwomm s@sdg 3506l
9G350 0 doe0mbIMO, HMIGELE 080 bobEobsb bagdms, G59wgbody OL ols®SMYdS®
1539050 59T, ¥MYGHM0Md0, 9353)071gds. 0bobO 9297 6mIGOL dmby Gogdloom IyBogMmdgb, Mmdgwdos
900 oo 56y dbsbomdo Ms3gw g Imb@gzgMg dmgwgl.

90bserm ggMgo®s (1897-1935) 36md0w0 3m6E)ase09w0 MHg3mME0MMO 0gm. 030 ™30l 3936 GHgduBL
byl 5Hgms BLgzmbodom Reporter X. bybgeo 9353800 9dM©s 1927 gl ss®lgdwye 953939600
306m§om3mgdol 3md3560L, HMmolm30bsE 356 mmbo Bowdol Lghseo sHgMs s MOIIW YIWS0VM.
R0wdol 30x36wo sgro 2001 Hgwl Cinemateca-l dog® dmdbss 35 33. 063gH3MBoGogol Ultra HD
bsmobbom 35308609 gdol Bom. godmbisbeegdols 50ygbol 2oMs, Bowdolmzgol Bm®EHJ30s6ml
06030650 5309356099603 890gdbs, GMIOL 53BHMMOE BOW0O3Y M53MB 0YM.
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- MUSEU DO CINEMA, L.P.

MATEENS e

REPUBLICA :
E PORTUGUESA E CINEMATECA PORTUGUESA

CULTURA

CINEMATECA PORTUGUESA - MUSEU DO CINEMA
CINEMATECA PORTUGUESA —MUSEU DO CINEMA

0 TAXIN.29297 (1927)

In 1927, sensation journalist Reinaldo Ferreira directed, based on his own screenplay and inspired by a real case,
which he himself had investigated, O TAXI N.° 9297, on the mysterious murder of a theatrical actress, whose
daughter moved a young American lieutenant, who eventually discovered the criminal, freeing the poor girl from
the evil influence of her abominable protector. It all begins when Hair, the American military attaché, is invited by an
extravagant millionaire, whom he had occasionally met, to spend a few days on his property in Bretolho, taking the
taxi with the registration number 9297, in which the actress Raquel de Monteverde was killed a year before.

Reinaldo Ferreira (1897-1935) was the most famous Portuguese reporter ever. He signed many of his texts under the
pseudonym Repdrter X, which was also the name of the ephemeral film production company he founded in 1927
and for which he wrote and directed four movies.

This digital copy results from the Ultra HD digitization of a 35mm interpositive made by Cinemateca in 2001. Digital
grading was made using a distribution print as a reference. In addition to the image restoration, Filipe Raposo
composed an original accompaniment for the piano.

X4 TIAFF@archives.gov.ge @ www.archives.gov.ge /ﬁ\ 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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BIANGNL IAM36ICN 3N6MUL 3IBIIBN — 3IANI IRANIGI SAMCML BMERN

PIU FORTE CHE SHERLOCK HOLMES (1913)
UNA TRAGEDIA AL CINEMATOGRAFQ (1913 )
ILCIRCOLO NERO (1913)

LULD (1923)

3600595 1913 s 1923 fiangdol 0@ewov®o 316x0 30wdgdol dodmbogsl 33m35HMmdL. m®o
obGHMO0Yo IN3wYhs, HMIWGOOE 0QYIIMS® [FoMIMoRgbgb 0FsW0IMHO FMbxo 306l JoGogdsl — 1913
§9w0, H©mEgbsg LoxwdzgEo YEM 30039w O FoMmTsEYdsl; 1923 fgaro, GmEYLsE 339 593560 PobEs
30M0Bobo, OmIgedsg 30bmobrbid@ool dglmligds godmofjzos.

303900, GMIWIOd0E BMUESE sLobogl 59 MG dmzwgbsl, S0fgOL FMEboe MHYoEmdsl Lbgsalibgs FsbMol
30dgdl dnMob s LogMEIL BHb03IMO s gsTMTbsEZIMBdOMO 9Ji3gMH0TIDEHMYdOLMZOL. J50d TGOS
bgabm g dmdmbol "LULU", 80493000905 35005090990 560853099600 3030, Hmdgeros sGobmogl
2359mbges 306mmYsEMgdT0. 35E96MS 35004960 Wl 1539505535¢00 BMLEsH0Ma© 235bLYbYdL
04060 3MBx0 Bowdgdol Fomds@gdgdls s 991w w39dL.
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MUSEO
NAZIONALE
DEL CINEMA
TORINO

MUSEQ NAZIONALE DEL CINEMA DITORINO — FONDAZIONE MARIA ADRIANA PROLO
NATIONAL CINEMAMUSEUM INTURIN —MARIA ADRIANA PROLO'S FOUNDATION

PIU FORTE CHE SHERLOCK HOLMES (1913)

UNATRAGEDIA AL CINEMATOGRAFO (1913)

ILCIRCOLO NERO (1913)

LULD (1923)

This program represents an overview of Italian silent film productions during 1913 and 1923. Two historical
moments that ideally represent a parable of Italian silent cinema — 1913 as the year in which the first great successes
began; 1923 as the year in which the moment of crisis that began to weaken the film industry was already clear.

The films that ideally represent these two moments describe animated realities between films of different genres
and space for technical and expressive experimentation. Among them is 'Lulu’ by Segundo de Chomon, an
independently made animated film that was never released in cinemas. The adventures of the little monkey Lulu
remind us nostalgically of the successes and limitations of Italian silent films.

SX( TIAFF@archives.gov.ge @ wwwarchivesgovge @Y 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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J3JAN3NL 3ITR0TISICN BBIBISNL IAM3IEICN IRIN3N

VIAJE INTERPLANETARIO, 1962 (LOCAL IDENTIFIER: 306,6376/NAID: 52585]

AND OF COURSE YOU, 1968 [LOCAL IDENTIFIER: 306,8083/NAID: 54034)

THE NEW ADVENTURES OF HANUMAN, 1958 (ENGLISH TRANSLATION BY NAOVARAT TIAMAITHAI BRANAGAN,
LOCAL IDENTIFIER: 306,2091/NAID: 48546)

MUCHO MACHO, 1962 (LOCAL IDENTIFIER: 306,6370/NAID: 52579)

200, 1975 (LOCAL IDENTIFIER: 306,6897/NAID: 55038)

3030 @30l O™ FggMHmYdIo JBHGHIOOL bsobBMMIszom Losggb@md (USIA) smsbmdoo 3MMm3s356@olEvwo gowdo dgddbs
MmO ,LbsbM EO3EmdsGHool” 30d3mbybEH0. 57900GHMMO0L dmbsB0oEsE Bowdgdo bdoGmsw Igboxoligdols @s Lsbsbsmdols
65%ogL fomdmoagbs.

F90Bgmo 3MmyMds 335639690L, 07 MMyME 4sdmoygbs USIA-3 56035305, FoLmZ30L ©TsbsLOsMYBGo THOGHIOHMWMIOMS ©s
030m60m, 5630303MboliGMMmo aBs360¢gdol 3olsgME3IMIdMsE s AMBoml [fobsdy 999Mmgdwo dEs®gool 3nbo@ormso
fo@dmbopgbsco.

USIA bdo®s d7)dsmds Fbs@3Mgdls s 56035 MmGgdmsb 00 MHYa0mbgddo, LossE 95000 odgdOL Fo3MEJIdS 0gd9dMs. "Viaje
Interplanetario” ©s "Mucho Macho" 99duozolb “Dibujos Animados” ¢)0s30 1962 gl ¢smobme 599603530 2obogMEIMgdTS©
3904d3bs. gb 0gm 56¢303m3MboLEBHMEO dMWEGHB0dgdoL byMool bofowo, HmIgedoi dmsgz56 MMEAL SbiMwmgdbgb 3gMLmbsggdo:
3060 049M0G™, 35950 Jsbmerobo, yzs30 ﬂr\nomhn 53390 BgbG9.

"The New Adventures Of Hanuman" (1958) 560l $s0@soby®o 563 03mdboldr@o dmwm@gowdo, Gmdgwog 9gogddbs 3som@
B0m365Bsb0L dog® g9 gdw9e0 IEGHIOOL LEobGMOTs30M LEALILYIBOLMZOL, LG 0F0 TBoEZMOE F)dsmMdES. bAsM3IMBIBYO
BIONMO 5HOL 5Q0MIOMW0, HMYMOS " GO0WsbEMEO YJmE@ olbgo".

509M039-003mbBgds 56085BHM@T> }0d0 M35035 Fosoem "And of Course You" (1968), ¢3bor@o gowdo dggGmgdeyero
9BH5HO0L 3MbMbeyMo 3HMEMsToL LgMHMsTMmMmOLM bsMygdgmol dgbsbgd. 3Ms35d0 sbggy EMdOWS, GMYMGOE  dMOEEIwO
3wsbogol "When the Wind Blows" Mggobm®o, sbggg dobds 3md3s56008 dmsfigm "Mr. Owl” Tootsie Pop-ol a®dgangsosbo
3089M30vo 396905, MM EoE 53960039 5boEysBMmEIOL 456153900 IIMWS© YYZIMHI.

39960009090 3Eo@9gdob 3gddb0wsb 200 fierol 049809l 50lsb0dbs3500 USIA-3 sboawgsb®s 306mEgg0Lm®mgdolm3zol godmaibows
3063096060, Lssg MbEs Fotgyobom bsddgzmgdo dggybol obBHMGOol, JMwEvMols s dmdsgzeol Tgbsbgd. sbowasbeEs
3069053058300l 59 LogMsbEBHM 3GmgdEob gHm-9Mmo 3sdsmRZIDIO 0gm 306L 3nwobbo, Hmdgwdsg gosonm 560ds30s "200"
(1975), 89960090900 3 5G9d0L BLOJMI0w)HO LOIdMEWIHO OLEBHMMOS.
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UNITED STATES NATIONALARCHIVES AND RECORDS ADMINISTRATION (NARA)

VIAJE INTERPLANETARIO, 1962 (LOCAL IDENTIFIER: 306,6376/NAID: 52585)

AND OF COURSEYOU, 1968 (LOCAL IDENTIFIER: 306,8083/NAID: 54034]

THE NEW ADVENTURES OF HANUMAN, 1958 (ENGLISH TRANSLATION BY NAQVARAT TIAMAITHAI BRANAGAN,
LOGAL IDENTIFIER: 306,2091/NAID: 48546)

MUCHO MACHO, 1962 (LOCAL IDENTIFIER: 306,6370/NAID: 52579)

200,1975 (LOCAL IDENTIFIER: 306,6897/NAID: 55038)

During the Cold War, the United States Information Agency (USIA) produced thousands of propaganda films for
distribution overseas as a component of public diplomacy. To help attract an audience, the films were often a blend
of message and entertainment.

This program explores how the USIA used animation, with its potential for artistry and humor, to promote an anti-
Communist message and positively present the United States to the world.

The USIA frequently worked with artists and animators in the regions where its films would be distributed. Viaje
Interplanetario and Mucho Macho were produced at Mexico's Dibujos Animados studio in 1962 for distribution in
Latin America. They are part of a series of anti-communist cartoons starring the characters Burrito the donkey,
Manolin the rooster, Lios the raven, and Chente the wolf.

The New Adventure of Hanuman (1958) is a Thai anti-Communist cartoon produced by Payut Ngaokrachang for the
United States Information Service, where he worked as an artist. Ngaokrachang is widely regarded as “The Walt
Disney of Thailand." Japanese American animator Jimmy Murakami directed And Of Course You (1968), a whimsical
film about the international benefits of the United States space program. Murakami is also known for directing the
British classic When the Wind Blows, and his company produced the long-running “Mr. Owl" Tootsie Pop
commercial loved by generations of Americans.

To celebrate the United States Bicentennial, the USIA held a contest for young filmmakers to submit works reflecting
on the country's history, culture, and future. One of the winners of the Young Filmmaker Bicentennial Grant Project
was Vince Collins, who animated 200 (1975), a psychedelic symbolic history of the United States.

A

MZA TIAFF@archives.gov.ge @ www.archives.govge 1 Vazha-Pshavela Ave. /40 Pekini Ave.
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