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Lali Osepashvili,
Shota Rustaveli Theatre and Film Georgia State University
The Issue of Ilustration of Genesis in Georgian Painting of the Late Middle Ages

[lustrations of the biblical Genesis scenes, unfortunately, are preserved in only a few Georgian
manuscripts. These are: Jruchi Psalter, 13th-15th cc. (H-1665); Tetrosani Psalters, 17th c. (H-75);
Zhamn-Gulani from Kanchaeti, 1674, (H-1452); Psalter 17th c. (H-2078); the mentioned manuscripts
are preserved in the National Center of Manuscripts of Georgia and the painting of the south wall of

Svetitskhoveli, dating back to the 17th c., also includes an illustration of Genesis.



This report aims to study the scenes of Genesis presented in Georgian art, their compositional
form, iconography and peculiarities in relation to Byzantine, post-Byzantine and Western European

works of art, to the extent of published materials.

Georgian manuscripts are noteworthy in every way, researchers have passed the stage of
description and chronology. I think, now, it is important to outline the content, study the miniature
and monumental paintings on one plane, thematically, and to fit the content into the overall picture of
the epoch. Old Testament scenes in Christian art are preserved in Dura-Europos, the basis of pre-
Christian iconography. Unfortunately, the illustrated Bible from the early Middle Ages has not
survived. The miniatures of Kanchaeti Zhamn-Gulani complement this gap, the binding sheets
displaying the Genesis scenes in the following order: 1. Creation of heaven and earth, 2. Creation of
day and night, 3. Creation of the world, 4. Adam in the Garden of Eden, 5. Creation of Eve from the
rib of sleeping Adam and 6. The temptation of Eve. Scholars believe that a 12th century Greek
Ogqtateuch from Smyrna may be considered a prototype of this manuscript. Scenes of Genesis, in
addition to Kanchaeti Zhamn-Gulani, can also be found in the illustrations of the Psalter. Namely,
according to ancient Georgian manuscripts, Psalter 103 is known as "Psalter of David, for the genesis
of the world", and genesis scenes are also illustrated. For example, Psalter 103, 21 - "Creation of cattle,"
Psalter 103.19 - "Creation of heaven and earth", Psalter 103.4 - "Creation of Angels." Also the
illustration of Psalter 103 is found on the fresco of Svetitskhoveli next to Psalters 148-150 and has a
solemn character, sequential depiction of historical events of the Old Testament. It is interesting that
Kanchaeti's Zhaman-Gulani depicts the Creator of the universe, the Father, in the scenes of Genesis,
while the Byzantine art does not. For artists, the Lord's right hand is a peculiar monogram of the Father
- noted by one theologian, and for centuries the hand depicted in the celestial segment has been
interpreted as a symbol of the Father. In the post-Byzantine era, theological thinking underwent a

variation, which was reflected in art.

For the study of the problem, I refer to the iconographic, content-analysis and relative, or
comparative research methods, which have been adopted and tested in the scientific literature.
In conclusion, the issue raised in the report is relevant and new, as there is no complex approach

and the synchronous study of the combination of the Genesis scenes in the Georgian miniature and
monumental paintings; thus, no one has presented their wholesome appearance. Books of various



theological content, such as Zhamn-Gulani and the Psalter, present scenes of a biblical nature, and
their depiction was not relevant until the late feudal era, as other accents were emphasized on
Byzantine art, e.g. [ will cite the Bulgarian Psalter of the 14th century by Serbian Sima Tomich, which
instead of the Father depicts Jesus Christ in the illustrations of Genesis, also confirmed by iconography
and inscriptions. Thus, the issue is very important and applicable, and the results obtained during the
research will interest specialists studying Christian theology and Georgian and post-Byzantine periods.



